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Left : Book cover of the Lindau Gospels by Charlemagne, 875 AD (Morgan Library & Museum, NY). Right: Deposition by
Rogier van der Weyden, 1435 AD (Museo del Prado, Madrid)
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paintings is a certain love and passion for
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people and objects. He was baptized in a

corresponds to the early and high Italian

Protestant church and some scholar's
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El Escorial in Spain. It describes the

and the other on the cover of the book.
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this picture two of Christ's followers

As Rogier was influenced by German and
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mostly Christian art he creates a painting

carry his body from the cross to the tomb.

heavy in colour, full of emotions and
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sense of priority, richness, luxury and
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clear symbol of wealth at the time where

chooses the Crucifixions for the cover of
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Jesus being carried away from the cross

Charlemagne witnesses a renaissance in

after the Crucifixions. Of the many

the medieval period where there was a

gospels written in antiquity only four

renewed interest in classical sources and

gospels came to be accepted as part of the
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were used in decorating the cover along
with a bold symmetrical design where
Jesus is in the centre; all common
elements of the classical period.

Rogier, on the other hand is painting a
picture

with

rich

yet

soft

colours,

symbolizing the Christ as a vulnerable
being. The natural looking portrait brings
you closer to a real hero made of bones
and flash and not solid gold; and perhaps
with a less materialistic feeling. Choice of
medium varied as did Rogier's and
Charlemagne's lives. One is the king with
gold and wealth as an inseparable part of
his being where the other is a simple artist
whose existence depends on his paints and
brush. Charlemagne's image is of an
unreachable, solid and indestructible faith
where Rogier's picture is a simple portrait
of a human being and his suffering in a
form

of

a

narrative.

Charlemagne

symbolizes the cover, Jesus and the cross
as part of his kingdom and his authority. It
also expresses a certain dominance and
perhaps some force of will in having his
people become followers of what he was
reborn to. The tragedy of the death of
Jesus is visible in both pictures.

It seems as Rogier's portrait must have
become part of Charlemagne's Gospel as
they both tell you the same story. In one,
Jesus is being crucified and he is still on
the cross; in the other, Jesus is on the
ground after the shameless act is over.

